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FACT AND FANCY ANENT 
THE MODEL 

The Art Workers' Club for Women, or, to be more explicit, the 
artist models' trust, under which name it would smell just as -sweet, is 
one of the many interesting institutions of New. York. The beauteous 
models really have a trust. Those who have penetrated into the home 
of the genus model, habitat New York, in the very heart of the artistic 
district in Fifty-eighth street, with deep anticipatory breaths of Oriental 
perfumes and subtle odors, have been fooled. The artists' model who 
earns a good livelihood by posing usually lives on strictly conventional 
lines. Therefore a few little daubs of glue are due to poor shattered 
Psyche and let's put her on the pedestal for a short time at least. 

Almost everybody has shared the same mental vision of an artist 
model's life. Who is there from the Pacific to the Atlantic or from 
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MODEL POSING AS LOTUS EATER 
By S. L. Wlllard 
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CHARACTERISTIC MODEL 
By Hans Fechner 



Woods Run to Braddock who does not think he knows just how the 
artists' models live in the "wicked" city of New York? The artists' 
model of to-day is not a languorous creature who luxuriously reclines 
on an Oriental divan adjusting her scarf of gauze and daintily puffing 
t, monogrammed cigarette, while the gay Guy de Maupassant utterances 
of a long-haired artist are poured into her ear. 

The models' club is one of the best conducted institutions in New 
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POSING TO EXEMPLIFY PRAYER 
By Jessie Wilcox Smith 



York. It is practically the headquarters of a trust. It costs two dollars 
a year, besides the one dollar admittance fee, to belong to this trust, and 
when a girl is once a member, there, is not an artist in New York who 
can get her services unless he pays the same rate and joins the great 
sea of associate members. When one steps into the cozy office of the 
models' club, there is not a sign of a cigarette in sight. 

Many persons who are steeped in magazine literature of artist mod- 
els' lives would moan, "Models are not what they used to be." And 
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that is about right. On an afternoon, if you should chance to pass into 
the reception hall of the club, you would likely find some of the models 
talking to artists, and they would be sipping champagne ? Never ! Smok- 
ing? Never! Never again. If you would want to know what you 
would find these Venuses and Niobes and Dianas, etc., drinking, I will 
confess nothing stronger than Oolong or Young Hyson. The only 
smoking I saw done was by a samovar en the tea table, where a dark- 
eyed model was serving tea. 

At the club may be seen young women known to every magazine 
reader from cover to cover, where they appear democratically in high 
art photographic displays and tooth powder and corset ads. When a 
model requires a certain costume, she goes down stairs and makes her 
pick at ten cents a garment for the day. It's ten cents a day or fifty 
cents a week for a member to be a merry little mountain maid or a 




MODEL POSING FOR AN ILLUSTRATION 
By W. B. Dyer 
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MODEL AT LUNCH 
By S. L. Willard 

Catherine di Medici, according to choice. That's one of the privileges 
of being a girl who rents the costume of Psyche at the bath or Mother 
Eve before the fall, to have to pay the same rent as a lady of the period 
of Louis Seize or the girl of Queen Elizabeth's day. 

There are one hundred and fifty girls and women registered at the 
club, which is run on rigid rules. The models do not live in the club- 
house, but they spend most of their time there. Everything is arranged 
to save them money and keep down the autocratic power of the artistic 
temperament, embodied in the painter or sculptor persons. — Exchange. 




